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The  Philadelphia  Museum  School  of  Art 
wishes  to  compliment  the  Philadelphia 
Museum  of  Art  on  its  Diamond  Jubilee 
celebration  through  the  design  of  the 
cover  of  this  catalogue.  The  School  will 
celebrate  its  Diamond  Jubilee  in  1952. 


PHILADELPHIA       MUSKUM       SCHOOL      OF      ART 

BROAD  AND  PINE  STREETS,  PHILADELPHIA 
ANNUAL  CIRCULAR,  1951-1952 


CHARTER  MEMBER,  National  Association  of  Schools  of  Design 


From  a  beginning  based  on  fine  drawing,  color,  and 
design  the  School  has  constantly  improved  and  ex- 
panded its  curricula  to  meet  the  needs  of  our  time. 
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The  Philadelphia  Museum  of  Art  is  an  institution  which  was  the  result  of  an  increased 
interest  in  art,  awakened  by  the  Centennial  Exhibition.  It  was  incorporated  February  26, 
1876.  The  collections  of  the  Museum,  originally  shown  at  Memorial  Hall  at  Fairmount 
Park,  had  grown  to  such  an  extent  that  new  and  appropriate  quaiters  had  to  be  pro- 
vided. To  fill  this  need,  we  have  the  Museum  at  the  head  of  the  Parkway  at  Fairmount. 
So  widespread  was  the  interest  at  the  time  of  the  founding  of  the  Museum,  that  the 
Trustees  saw  an  opportunity  to  extend  its  activities  beyond  the  display  of  art  objects, 
into  the  field  of  art  education.  Accordingly  the  Art  School,  then  known  as  the  Penn- 
sylvania Museum  School  of  Industrial  Art,  was  opened  in  the  fall  of  1877. 

For  over  seventy  years,  without  interruption,  the  Art  School  has  carried  on  its  educa- 
tional work  in  the  field  of  practical  art  training.  It  numbers  among  its  graduates  many 
men  and  women  holding  responsible  positions  in  the  art  world.  The  Corporation  can  be 
justly  proud  of  its  contribution  to  the  community  and  to  the  art  activity  of  our  time. 
The  Museum  School  of  Art  provides  the  experience  and  sound  training  underlying  ar- 
tistic creation;  attempts  to  guide  the  student  in  developing  his  taste,  his  aesthetic  ap- 
preciation; and  directs  his  creative  ability  along  individual  lines.  While  being  prepared 
to  enter  one  of  the  various  professions  of  Art,  the  student  is  urged  to  form  his  taste 
and  artistic  judgment  on  the  finest  examples  oifered  by  both  the  past  and  the  present. 
For  we  believe  that  tradition  need  not  be  a  formula  any  more  than  modernism.  Both 
may  be  flexible  states  of  mind  within  which  the  artist  seeks  expression.  Since  we  view 
proper  technique  as  the  vehicle  for  this  expression,  the  School  stands  for  the  best  in 
Design  and  Composition,  and  for  thorough  training  in  Drawing,  Painting,  Color,  and 
Line.  We  conduct  research  at  the  Museums  and  in  the  Library  so  that  the  student  may 
come  into  fruitful  contact  with  the  great  art  of  the  old  masters  and  of  outstanding 
contemporaries.  Not  for  the  purpose  of  imitation  is  this  contact  made,  but  in  order  that 
the  student's  imagination  may  be  enriched,  his  taste  elevated,  and  his  discrimination 
sharpened — without  sacrifice  of  individuality.  Lectures  by  authorities  in  the  fields  of 
creative  design  supplement  the  Museum,  Library,  and  classroom  work  and  supply  the 
necessary  cultural  background. 

In  keeping  with  the  School's  forward-looking  philosophy,  we  have  recently  added  four- 
year  courses  leading  to  a  degree  of  Bachelor  of  Fine  Arts.  These  academic  courses  are 
designed  to  round  out  the  student's  education,  thus  allowing  him  to  integrate  his  art 
instruction  with  other  fields  of  knowledge. 
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FURNITURE:   ITS  HISTORICAL  DEVELOPMENT 

EDWARD  WARWICK 
EDWARD  A.  WALTON 

The  furniture  of  the  Italian  Renaissance.  English  furniture  from  J^  _|^  \^  ^J^  \J  J^  J^       \Jy  C3X_J  XV  ^5  Mid  J^ 

Gothic  times  to  the  end  of  the  18th  Century.  French  furniture: 
The  Styles  of  Louis  XIV,  XV,  XVI,  and  Empire. 

HISTORY  OF  COSTUME  AND  ARMOR 
IN  WESTERN  EUROPE 

HELEN  STEVENSON  WEST 

Origin  and  Development.  Costumes  of  Ancient  Egypt,  Greece,  Rome 
and  Byzanthium;  The  Dark  Ages;  The  Mediaeval  Period  in  France 
and  England.  The  Renaissance  Costume  in  Western  Europe  as  in- 
fluenced by  Italy,  Germany  and  Spain.  18th  Century  Costume  in 
France,  England  and  America. 

HISTORY  OF  ART 

BENTON  SPRUANCE 
JEAN  FRANCKSEN 


HISTORY  OF  ART  I 

Prehistoric  through  the  Italian  Renaissance. 


HISTORY  OF  ART  II 

Western  Renaissance  to  present  day. 

This  course  of  lectures  serves  as  an  introduction  to  the  History  of 
Art.  The  character  of  the  Architecture,  Sculpture  and  Painting  of 
each  great  period  is  studied  by  means  of  lantern  slides,  photographs. 
Library  and  Museum  research. 


Members  of  the  Corporation  may  attend  all  the  above  mentioned  lectures  without  extra  fee 
Anyone  desiring  to  attend  these  lectures  can  do  so  by  becoming  a  member  of  the  Corporation. 


&   FEES 


Make  checks  payable  to  the  Philadelphia  Museum  of  Art. 

MATRICULATION  FEE    $  10 

The  Matriculation  Fee  is  required  of  all  accepted  applicants.  It  is  paid  prior  to  the 

time  of  Registration  for  the  applicant's  First  Year  in  the  School.  It  is  not  returnable, 

T^  X  J  I  T^  X  C~^  "^^  ^""^  ^^  ^^'"  "''''  ^^  considered  as  a  credit  toward  any  tuition  payment. 

TUITION  FOR  DAY  SCHOOL  PROFESSIONAL  ART  DIPLOMA  COURSES 

FOR  ONE   YEAR    $400 

For  First  Semester — Payable  upon  Registration,  September  19,  20,  21,  22,  1951 $200.00 

For  Second  Semester — Payable  on  or  before  12  noon,  Saturday,  February  2,  1952  ....     $200.00 

TUITION  FOR  DAY  SCHOOL  PROFESSIONAL  ART  DEGREE  COURSE 

Art  tuition  fee  for  one  year $400.00 

*In  addition  a  fee  of  $12  for  each  semester  academic  credit  will  be  required. 

*Maximum  academic  credits  in  Freshman  Year  (2  semesters)  is  set  at  10  credits.  .  .  .      $120.00 

•  For  First  Semester — Payable  upon  Registration,  September  19,  20,  21,  22,  1951: 

Art  tuition  fee  for  First  Semester  $200.00 

*Plus  the  cost  of  the  number  of  academic  ci-edits  the  student  elects  in  the  First 
Semester  ($12  for  each  credit). 

•  For  Second  Semester — Payable  on  or  before  12  noon  Saturday,  February  2,  1952: 

Art  tuition  fee  for  Second  Semester $200.00 

*Plus  the  cost  of  the  number  of  academic  credits  the  student  elects  in  the  Second 
Semester  ($12  for  each  credit). 

LOCKER  FEE  (Payable  upon  Registration)    $     2 

($0.50  refunded  at  the  end  of  the  Day  School  Year) 

There  will  be  no  Registration  on  the  opening  day  of  School,  Monday,  September  24, 

1951.  Tuition  is  payable  in  advance  and  no  deduction  is  made  for  absence. 

ADDITIONAL  FEE  FOR  LATE  REGISTRATION  $     5 

Students  who  register  for  the  First  Semester  of  the  Day  School  after  12  noon,  Satur- 
day, September  22,  1951,  will  be  charged  an  additional  fee  of  $5;  also  those  students 
registering  for  the  Second  Semester  after  12  noon,  Saturday,  February  2,  1952. 

FEE  FOR  SPECIAL  STUDENTS  IN  ART  COURSES 

Fee  per  half-day  a  week  for  the  School  Year  $  40.00 

For  First  Semester— Payable  upon  Registration,  September  20,  21,  22,  1951 $  20.00 

For  Second  Semester — Payable  on  or  before  12  noon.  Saturday,  February  2,  1952.  ...      $  20.00 

GRADUATION  FEE     $     5 

10  POST  GRADUATE  FOR  1  YEAR  $100 


DAY  CLASSES 

First  Semester  begins  Monday,  September  24,  1951  and  ends  Saturday,  February  2,  1952. 
Second  Semester  begins  Monday,  February  4,  1952  and  ends  Saturday,  May  31,  1952. 

REGISTRATION 

For  Day  School : 

First  Year  Students — Wednesday,  September  19,  1951,  9  to  12  and  1  to  4. 

Second,  Third  and  Fourth  Year  Students — Thursday,  September  20,  to  Saturday,  September  22,  1951 

inclusive,  from  9  to  12  and  1  to  4,  except  Saturday,  9  to  12. 

HOLIDAYS 

Thanksgiving  Recess — November  22,  23,  24  inclusive. 

Christmas  Recess — School  closes  Satui'day,  December  17,  1951,  12  noon.  School  opens  Wednesday,  January 

2,  1952,  9  A.  M. 

Washington's  Birthday — Friday,  February  22,  and  Saturday,  February  23,  1952. 

Spring  Recess — School  closes  Saturday,  April  5,  1952,  12  noon.  School  opens  Monday,  April  14,  1952, 

9  A.  M. 
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1951-1952 


!^ 

O 

O 

s 

1 

2 

3 

4 

5 

6 

s 

1 

2|3| 

s 

8 

9 

10 

11 

12 

13 

s 

5 

6 

7 

8 

9 

10 

s 

15 

16 

17 

18 

19 

20 

s 

12 

13 

14 

15 

16 

17 

S 

24 

25 

26 

27 

28 

s 

22 

23 

24 

25 

26 

27 

s 

19 

20 

21 

* 

* 

• 

^ 

s 

29 

30 

31 

s 

26 

27 

28 

29 

s 

1 

s 

* 

2 

3 

4 

5 

s 

1 

2 

s 

3 

4 

5 

6 

7 

8 

s 

7 

8 

9 

10 

11 

12 

s 

4 

5 

6 

7 

8 

9 

0) 

s 

10 

11 

12 

13 

14 

15 

s 

14 

15 

16 

17 

18 

19 

s 

11 

12 

13 

14 

15 

16 

s 

* 

* 

* 

* 

* 

* 

s 

21 

22 

23 

24 

25 

26 

s 

18 

19 

20 

21 

* 

* 

s 

* 
• 

* 

* 

* 

* 

* 

s 

28 

29 

30 

31 

s 

25 

26 

27 

28 

29 

s 

1 

s 

1 

2 

3 

4 

5 

s 

1 

2 

3 

^ 

o 

h. 

e 

s 

3 

4 

5 

6 

7 

8 

s 

* 

* 

* 

• 

* 

* 

s 

5 

6 

7 

8 

9 

10 

s 

10 

11 

12 

13 

14 

15 

s 

14 

15 

16 

17 

18 

19 

s 

12 

13 

14 

15 

16 

17 

^ 

s 

17 

18 

19 

20 

21 

22 

s 

21 

22 

23 

24 

25 

26 

s 

19 

20 

21 

22 

23 

24 

s 

24 
31 

25 

26 

27 

28 

29 

s 

28 

29 

30 

s 

26 

27 

28 

29 

30 

31 

COMMENCEMENT 

AND 

EXHIBITION 

Commencement   Exercises,   Fri- 
day morning,  June  6,  1952. 
Annual   Exhibition  opening  the 
evening  of  June  6,  through  June 
25,  1952. 

Students  call  for  work  Friday, 
June  27,  1952,  9:30  to  12  and  1 
to  4:30;  Saturday,  June  28,  1952, 
9:30  to  12  Noon. 


Note: 

Dates  indicate   actual   school 

days. 

Stars  indicate  holidays. 
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GENERAL  INFORMATION 
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HOURS  OF  ATTENDANCE 

The  hours  for  the  Day  School  are  from  9  to  12  and 
from  1  to  4;  Saturday  School,  9  to  12;  Evening 
School,  Monday  and  Thursday,  7  to  9:30.  Circulars 
for  Evening  School  and  Saturday  Morning  Junior 
and  Adult  Classes  may  be  obtained  upon  application. 

ENTRANCE  REQUIREMENTS 

No  applicant  under  sixteen  years  of  age  will  be  con- 
sidered for  registration,  except  for  the  Saturday 
Morning  Junior  Class. 

The  prospective  student  wishing  to  register  for  the 
Freshman  Class  must: 

1.  Request  an  application  form  from  the  School. 

2.  Complete    the     application     form     as     directed 
thereon. 

In  addition: 

(1)  An  intei-view  and  a  portfolio  of  previous 
work  will  be  required  at  the  discretion  of 
the  School. 

(2)  An  entering  Freshman  may  also  be  required 
to  take  an  entrance  drawing  examination 
and  psychological  tests. 

(3)  Applicants  with  previous  art  training  be- 
yond the  high  school  level,  who  request  ad- 
vanced standing,  will  be  required  to  take 
entrance  tests  at  the  times  specified  by  the 
School.  This  will  be  in  addition  to  the  formal 
application,  interview  and  portfolio. 

(4)  An  applicant  who  has  been  approved  for  ad- 
mission but  is  unable  to  report  for  class 
until  after  November  1  will  be  required  to 
take  drawing  tests. 


(5)  Those  Board  of  Education  Scholarship  stu- 
dents who  request  admission  to  the  Fresh- 
man Class  in  the  Second  Semester,  may  be 
required  to  take  a  drawing  test  at  the 
discretion  of  the  School. 

After  all  entrance  requirements  are  satisfactorily 
met,  a  Certificate  of  Admission  will  be  forwarded  to 
the  applicant  for  return  to  Mr.  Willard  P.  Graham, 
Registrar,  320  South  Broad  Street,  Philadelphia  2, 
Pennsylvania,  accompanied  by  a  Vaccination  Cer- 
tificate and  the  Matriculation  Fee  of  $10.  No  definite 
reservation  is  made  until  this  has  been  done. 

A  student  cleared  for  registration  in  a  professional 
art  diploma  course  or  the  Art  Education  Degree 
Course,  should  be  provided  with  cash  or  a  check  for 
the  following  amount: 

Tuition  for  First  Semester $200. 

Locker  Fee    2. 

Total     $202 

A  student  reporting  for  registration  in  a  professional 
art  degree  course  other  than  Art  Education,  should 
be  provided  with  cash  or  a  cherk  for  the  following 
amount: 

Art  Tuition  for  First  Semester $200 

Plus   the   cost  of  the   number   of   Aca- 
demic Credits  the  student  elects  in  the 
First  Semester. 
Locker   Fee    2. 

All  checks  must  be  made  payable  to  the  Philadelphia 
Museum  of  Art.  The  above  fees  for  the  appropriate 
courses  must  be  paid  during  the  period  of  registra- 
tion, September  19  to  22,  1951.  There  will  be  no 
registration  the  opening  day  of  School,  Monday, 
September  24,  1951. 


REGULATIONS  COVERING  PAYMENTS 

1.  Payments  due  the  School  must  be  made  in  cash 
or  by  check  drawn  to  the  order  of  the  Philadel- 
phia Museum  of  Art  for  the  exact  amount  due. 

2.  All  fees  are  payable  in  advance  and  no  deduc- 
tion shall  be  made  for  late  registration  or  ab- 
sence. The  Matriculation  Fee  is  never  returned. 

3.  Students  shall  be  considered  in  attendance  until 
written  notice  of  withdrawal  is  received  by  the 
Dean  or  the  Registrar. 

4.  Refunds  authorized  by  the  Board  of  Governors 
will  be  calculated  as  follows: 

Two  weeks  or  less   80% 

Between  2  and  3  weeks 60% 

Between  3  and  4  weeks 40% 

Between  4  and  5  weeks 20  "/'o 

Refunds  will  not  be  considered  after  the  fifth  week 
of  a  semester. 

SPECIAL  STUDENTS 

Special  Students  for  part-time  work  are  accepted  in 
the  following  classes  only:  Jewelry  and  Silversmith- 
ing,  Ceramics  and  Woodwork  and  Joinery.  Registra- 
tion for  these  classes  is  limited. 

Post  Graduate  work  for  graduates  of  the  School 
may  be  arranged  by  consultation  with  the  Dean. 

COST  OF  MATERIALS 

The  approximate  cost  of  materials  for  the  Freshman 
Year  is  $70. 


the  principals  of  the  several  schools,  to  whom  all 
applications  should  be  addressed. 
A  student  who  has  spent  at  least  one  year  in  the 
Museum  School  of  Art  and  has  done  meritorious 
work,  may  be  awarded  one  of  a  limited  number  of 
partial  scholarships  granted  by  the  Board  of  Gov- 
ernors of  the  School  upon  application  by  letter  to 
the  Dean.  All  applications  must  be  submitted  by 
May  1. 

The  Alumni  Association,  upon  action  by  its  Board 
of  Directors,  awards  a  scholarship  for  outstanding 
work  and  interest  in  the  School. 

DEGREES 

A  Degree  of  Bachelor  of  Fine  Arts  in  the  following 
listed  major  courses:  Art  Education,  Advertising  De- 
sign, Fashion  Illustration,  Graphic  Arts  and  Paint- 
ing, Illustration,  Industrial  Design,  Interior  and 
Furniture  Design,  Jewelry  and  Silversmithing  and 
Pattern  Design,  will  be  awarded  by  the  Board  of 
Trustees  to  students  who  have  successfully  met  the 
requirements  of  the  Degree  course  as  set  by  the 
Board  of  Governors. 

DEGREE  CANDIDACY 

Each  applicant  for  a  degree  must  report  to  the  Ad- 
missions Office  not  later  than  the  first  week  of  the 
semester  in  which  he  expects  to  receive  the  degree. 
An  application  form  must  be  procured,  completed, 
signed,  and  filed  with  the  Admissions  Office.  No  de- 
gree will  be  awarded  unless  this  requirement  is  met. 

DIPLOMAS 


SCHOLARSHIPS 

The  Board  of  Public  Education  of  the  City  of  Phila- 
delphia awards  a  number  of  scholarships  to  students 
who  receive  appointments.  Graduates  of  all  City 
High  and  Vocational  Schools  are  eligible  for  these 
appointments,  nominations  for  which  are  made  by 
the  Board  of  Education  on  the  recommendation  of 


A  Professional  Art  Diploma  in  the  following  listed 
courses:  Advertising  Design,  Costume  Design, 
Graphic  Arts  and  Painting,  Interior  and  Furniture 
Design,  Industrial  Design,  Illustration,  Fashion  Il- 
lustration, Pattern  Design,  Crafts  will  be  awarded  to 
those  students  who  have  successfully  met  the  re- 
quirements of  the  course  as  set  by  the  Board  of 
Governors. 
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CURRICULUM 


DAY  SCHOOL 

The  curriculum  covers  a  period  of  four  years  for  the  following  professional  major  courses:  Adver- 
tising Design,  Costume  Design,  Graphic  Arts  and  Painting,  Interior  and  Furniture  Design,  Industrial 
Design,  Illustration,  Fashion  Illustration,  Pattern  Design  and  Crafts.  Students  who  have  satisfactorily 
completed  the  prescribed  work  of  a  four-year  course  are  awarded  a  diploma  by  the  Board  of  Trustees, 
upon  the  recommendation  of  the  Dean. 

The  course  in  Art  Education  covers  four  years.  Upon  the  satisfactory  completion  of  this  course,  the 
Board  of  Trustees  will  award  the  degree  of  Bachelor  of  Fine  Arts  in  Education,  as  authorized  by  the 
State  Council  of  Education  of  the  Commonwealth  of  Pennsylvania. 

The  School  also  offers  certain  four-year  degree  courses  leading  to  a  degree  of  Bachelor  of  Fine  Arts 
as  explained  on  page  33. 

Students  without  previous  professional  art  training  enter  the  Freshman  Class.  The  curriculum  of  the 
Freshman  or  First  Year  Class  is  designed  as  a  foundation  for  all  major  courses,  and  consists  of  certain 
subjects  which  an  artist  must  know,  regardless  of  the  cour.^e  in  which  he  may  later  specialize.  Each 
14  subject  is  of  importance  and  each  subject  is  required. 


FRESHMAN   YEAR 


SUBJECTS:  DESIGN  •  water  COLOR  RENDERING  •  PERSPECTIVE  •  COLOR  •   MODELING 

HISTORY  OF  ART    ■    DRAWING    •    LETTERING    •    INSTRUMENTAL  DRAWING 
NATURE  DRAWING 


The  work  for  this  year  is  the  basis  for  all  major 
courses  except  the  Costume  Design  course,  which  has 
a  special  Freshman  roster.  Specialization  begins  the 
second  year  of  work. 

Drawing,  Color  and  Design  form  the  basis  of  the  first 
year  curriculum,  and  are  presented  with  a  view  to 
developing  clear  thinking,  accurate  observation,  crit- 
ical judgment  and  good  taste.  To  achieve  this  end  in 
drawing,  draughtsmanship  is  considered  as  a  tool, 
the  mastery  of  which  becomes  the  artist's  vehicle  for 
the  expression  of  ideas. 

Closely  related  in  importance  to  the  study  of  drawing, 
is  the  understanding  of  the  use  of  color  and  the 
principles  of  design  which  underlie  all  expressions 
in  art. 

By  experimenting  and  working  with  created  forms 
in  color  and  design  as  they  move  on  surface  or  in 
space,  the  student  learns  a  means  of  expression  for 
his  ideas  and  emotions. 

Rendering  and  painting  in  water  color  is  an  impor- 
tant medium  of  expression,  the  study  of  which  is 
begun  in  the  first  year.  It  introduces  the  student  to 
the    various    methods    and    techniques    of    handling 


water  color.  It  is  a  medium  which  is  extensively  used 
and  is  related  to  the  work  done  in  the  classes  in 
Drawing,  Color  and  Design,  as  well  as  in  all  courses 
of  advanced  study  and  in  the  field  of  Art  generally. 

The  class  in  Modeling  complements  the  Drawing 
classes  and  is  designed  to  develop  an  understanding 
of  form  and  a  consciousness  of  the  thii'd  dimension. 
Experience  in  this  medium  often  reveals  talent  in  the 
plastic  arts.  It  develops  perception,  observation  and 
a  feeling  for  form. 

An  understanding  of  fine  lettering  is  a  necessary 
pait  of  the  student's  basic  training,  especially  in  its 
application  to  Advertising  Design,  Illustration,  and 
Industrial  Design,  where  lettering  often  becomes  of 
major  importance  in  the  composition. 

The  course  in  Instrumental  Drawing  is  designed  to 
equip  the  student  with  a  knowledge  of  the  use  and 
application  of  the  standard  mechanical  drawing  in- 
struments. 

A  basic  knowledge  of  the  principles  of  one-  and  two- 
point  Perspective  is  given  as  it  relates  to  problems 
in  Interior  Design,  Illustration,  Advertising  Design 
and  allied  courses. 
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ILLUSTRATION 
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.'^iT 


SILVERSMITHING 
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FASHION  ILLUSTRATION 


20 


INTERIOR  &  FURNITURE  DESIGN 


FURNITURE   DESIGN 


SILVERSMITHING 


24 


CERAMICS 


FASHION  ILLUSTRATION  ADVANCED  PAINTING 


PROFESSIONAL 
COURSES 


DAY  SCHOOL 

Students  who  have  successfully  completed  the  work 
of  the  Freshman  Year,  select  one  of  the  following 
described  courses  in  which  to  major  for  their  remain- 
ing three  years. 

Each  major  course  is  supported  by  progressively 
advancing  classes  in  Drawing,  Painting,  Water 
Color,  Design  and  Graphics,  designated  as  core  sub- 
jects as  dictated  by  the  needs  of  the  respective  major 
course. 
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ADVERTISING  DESIGN 


RAYMOND     A.     BALLINGER,      Director:      Advertising 

Design 
MORRIS  BERD,  Assistant  Director:   Advertising   Design 
GEORGE  P.  FONDERSMITH,  JR.,  Advertising  Design 
JEAN  FRANCKSEN,  Advertising  Design 
BERNARD   GLASSMAN,   Advertising   Design 
JEROME   KAPLAN,  Advertising   Design  Research 
W.  KIRTMAN  PLUMMER,  Advertising  Design 
ARTHUR  WILLIAMS,  Advanced  Lettering 
SOL  MEDNICK,  Photography 
SAMUEL  MAITIN,  Graphics 
BENTON  SPRUANCE,  Lithography 

With  an  already  developing  appreciation  of  the  importance 
of  fine  drawing,  painting  and  composition  the  student  who 
elects  Advertising  Design  will  find  that  he  is  entering  upon 
a  new  and  exciting  experience  in  the  expression  of  his 
ideas  in  a  practical  field.  The  preeminence  of  advertising 
art  in  the  contemporary  scene  demands  the  finest  expres- 
sion of  all  art  forms  as  they  relate  to  advertising  and 
publicity.  The  work  in  this  department  is  a  means  of  cor- 
relating drawing,  painting,  design  and  graphics  with  prob- 
lems in  Advertising  Illustration  and  Decoration,  Layout 
and  Typography,  Editorial  Design,  Poster,  Package  and 
Commodity  Design.  The  use  of  all  media  helpful  to  expres- 
sion in  the  publicity  field  is  encouraged  and  human  and 
nature  fortns  are  used  continually  in  relation  to  regular 
assignments.  Problems  are  presented,  in  the  advanced 
classes,  with  the  specifications  of  the  professional  studio 
or  agency  so  that  the  student  may  feel  as  little  as  possible 
the  transition  from  classroom  to  professional  field.  Ad- 
vanced students  are  encouraged  to  procure  professional 
assignments  to  execute.  Criticism  of  these  assignments  is 
offered  by  the  instruction  staff.  A  special  class  in  produc- 
tion and  reproduction  techniques  is  presented  to  members 
of  the  Fourth  Year  class  and  is  supplemented  by  tours  to 
reproduction  houses  in  the  city. 


The  Senior  classes  of  the  Advertising  Design  Department 
are  open  to  graduates  of  this  school  or  of  other  accredited 


schools  who  wish  to  do  postgraduate  work.  Correlated  with 
the  work  in  Advertising  Design  and  offered  to  advanced 
students  as  elective  subjects  are  Lithography,  Graphics, 
and  Photography.  Advertising  Photography  is  offered  as  a 
major  course  correlated  with  Advertising  Design.  In- 
creased studio  facilities  make  it  possible  for  properly  pre- 
pared students  to  study  photography  with  the  surround- 
ings of  the  professional  photographer.  The  course  director 
will  be  glad  to  discuss  the  work  in  photography  with  stu- 
dents considering  a  major  in  this  department. 


and  to  build  up  a  fund  of  visual  impressions  in  order  that 
he  may  work  from  his  accumulated  knowledge.  In  the 
Third  and  Fourth  Years,  he  may  specialize  in  the  type  of 
pictorial  expression  most  suited  to  his  ability.  All  instruc- 
tors in  the  course  are  active  professionals  in  some  branch 
of  Illustration  and  the  Graphic  Arts.  Professional  men  in 
the  field  of  Illustration  visit  the  School  from  time  to  time 
during  the  year  to  present  class  projects  and  to  give  criti- 
cisms of  student  work.  The  course  is  thoroughly  practical, 
fitting  the  student  to  enter  his  chosen  field. 


ILLUSTRATION 


The  senior  classes  are  open  to  graduates  wishing  to  do 
advanced  work. 


HENRY  C.  PITZ,  Director:  Illustration 

NORMA  JANE  CRIPPS,  Assistant:   Illustration 

WILLIAM  C.  BLOOD,  Illustration  Methods 

JOHN  GEISZEL,  Methods  of  Reproduction,  Composition 

ALBERT  GOLD,  Composition  and  Methods 

W.  EMERTON  HEITLAND,  Illustration  and  Rendering 

JOHN  LEAR,  Methods  of  Reproduction,  Composition 

HERBERT  PULLINGER,  Graphics 

BENTON  SPRUANCE,  Lithography 

DOROTHY  MEEHAN  YODER,  Nature  Drawing 

JOHN  ANDERSON,  Printing 

BERNARD   BRUSSEL-SMITH,  Wood  Engraving 

JOSEPH  KRUSH,  Illustration  Methods 

This  course  is  designed  to  afford  the  serious  and  talented 
student  the  greatest  possible  latitude  and  opportunity  for 
reaching  a  professional  degree  of  individual  expression. 
The  student  is  developed  as  an  individual  and  his  imagina- 
tion and  capacity  are  trained  in  the  fields  of  decorative, 
representational  and  abstract  composition,  and  in  drawing 
for  the  accepted  methods  of  reproduction. 

Experimentation  is  encouraged.  All  media:  oil,  water  color, 
pen  and  ink,  pencil,  charcoal  and  the  various  print  proc- 
esses are  practiced.  The  use  of  the  human  figure  and  of 
animal  forms  in  composition  is  sti'essed. 

The  student  is  trained  to  observe  and  to  record  from  nature 


FASHION  ILLUSTRATION 

ELIZABETH  CHAMBERS  WYNKOOP,  Director:  Fashion 

Illustration 
NANCY   WOLTEMATE,   Assistant:   Fashion   Illustration 
GEORGE  P.  FAYKO,  JR.,  Men's  Fashion  Illustration 

This  course  is  planned  to  give  the  student  the  ability  to 
express  in  various  techniques  and  graphic  media  the  fash- 
ion trends  of  today  and  tomorrow.  Originality,  experi- 
mentation and  design,  limited  only  by  good  taste,  ai-e 
stressed  to  acquire  professional  finish  in  Figure  and  Ac- 
cessory Drawing.  To  be  able  to  draw  superlatively  well  is 
a  requirement  for  the  successful  illustration  of  Fashion. 
To  this  end  the  subjects  of  Anatomy,  Costumed  Model,  Life 
Drawing  and  Imaginative  Figure  Composition  are  pre- 
sented as  basic  studies  in  conjunction  with  classes  in 
Fashion  Illustration.  Assignments  are  given  to  familiarize 
the  student  with  the  requirements  and  problems  of  depart- 
ment stores,  art  agencies,  magazines  and  other  outlets  for 
Fashion  Illustration.  At  intervals  guest  critics,  active  in 
the  Fashion  field,  meet  with  the  classes  to  state  their  pro- 
fessional opinions  of  student  work  and  progressive  stu- 
dents ai'e  encouraged  to  obtain  free-lance  commissions  in 
the  field  during  their  undergraduate  years. 
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COSTUME  DESIGN 


INTERIOR  AND  FURNITURE  DESIGN 
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DOROTHY  PARKE,  Director:  Costume  Design  and  Dress- 
making 

LAURA  DECHNIK,  Assistant:  Costume  Design  and 
Dressmaking 

ELSIE  SIRATZ  McGARVEY,  Fashion  Drawing 

This  course  is  planned  to  meet  the  requirements  of  stu- 
dents who  may  wish  to  enter  the  field  of  dress  designing 
or  some  other  professional  branch  of  the  garment  indus- 
try; or  who  desire  to  acquire  sufficient  knowledge  to 
design,  cut  and  make  their  personal  wardrobes. 

The  student  progresses  from  basic  foundation  work  to 
advanced  trade  problems  under  the  direction  of  fashion 
and  design  experts.  The  projects  presented  are  problems 
of  commercial  value  rather  than  hypothetical  student  ex- 
amples. In  this  manner  students  are  trained  to  develop 
ability,  not  only  in  creative  design,  but  also  in  presenting 
and  executing  their  original  ideas  to  conform  skillfully 
with  the  necessary  requirements  for  a  finished  designer. 
Students  are  familiarized  with  trade  reports,  and  fashion 
information  from  the  leading  fashion  centers.  They  are 
informed  as  to  the  outside  forces  with  which  a  designer 
must  deal. 

Emphasis  is  placed  on  the  relationship  between  modern 
and  historic  costumes;  in  a  series  of  classes  held  in  the 
Research  Laboratory  of  the  Philadelphia  Museum  of  Art; 
professional  and  expert  methods  in  developing  all  prob- 
lems; and  in  the  importance  of  fabric  as  applied  to  Cos- 
tume Design.  Detailed  drawing,  forecasting  for  advance 
fashions  and  the  importance  and  evolution  of  color  are 
included  in  the  course  of  study.  Lectures  by  prominent 
people  in  the  fashion  field  are  given  at  intervals  during 
the  year.  The  student  acquires  vital  and  intimate  knowl- 
edge in  related  fields  of  designing,  fabrics,  fashion  report- 
ing, merchandising  and  buying.  A  Fashion  Show  of  gar- 
ments designed  and  made  by  the  students  of  this  course 
is  presented  in  the  Spring  of  each  year. 


JESSIE   M.  WISSLER,   Director:   Interior  and  Furniture 
Design 

JOHN  F.  BARRETT,  Woodwork  and  Joinery 

REMO  COCCO,  Wood  Carving 

MATTHEW    B.    EHRLICH,    Contemporary    Architectural 
Interior  Design 

EDWARD  A.  WALTON,  Furniture  Design  and  Full-size 
Drawing 

The  aim  of  this  course  is  to  train  the  student  in  the  art  of 
designing,  decorating  and  furnishing  the  interiors  of 
homes  and  public  buildings.  Although  every  opportunity 
is  taken  to  bring  the  student  in  contact  with  actual  execu- 
tion, yet,  as  in  the  study  of  architectural  design,  much  of 
the  creative  work  must  necessarily  be  visualized  on  paper 
in  the  form  of  plans,  elevations,  details,  perspective  ren- 
derings and  models. 

The  development  of  taste,  by  means  of  lectures,  library 
and  museum  research,  visits  to  important  operations,  solu- 
tion of  creative  problems  and  a  constant  comparison  of  all 
the  arts,  is  considered  the  prime  purpose  of  this  course. 
Lectures  on  the  History  of  Art  and  the  History  of  Painting 
serve  to  broaden  the  student's  concept  of  his  field  of  study. 
Particular  emphasis  is  placed  upon  functions  in  design  of 
architectural  interiors  and  furniture  and  in  the  creative 
use  of  contemporary  materials,  fabrics  and  color. 

The  study  of  furniture  design  is  supplemented  by  lectures 
on  "Furniture — Its  History  and  Development,"  and  by  re- 
search in  the  museums.  The  aim  of  this  study  is  to  develop 
ideas  and  creative  composition  in  design  and  their  practi- 
cal application  to  the  construction  and  arrangement  of 
furniture.  The  work  is  further  supplemented  by  classes  in 
full-size  detail  drawing  of  furniture  and  in  making  actual 
pieces  of  furniture. 


INDUSTRIAL  DESIGN 

CLYDE  SHULER,  Director:  Industrial  Design 

DONALD    LAUDENSLAGER,    Assistant    Director:    Two 
Dimensional  Techniques  and  Engineering  Drawing 

AURELIUS    RENZETTI,   Assistant   Director:   Three   Di- 
mensional Techniques  and  Shop  Theory 

EDWARD  A.  WALTON,  Materials  Rendering 

THOMAS  A.  LIDDELL,  Mechanics  and  Principles  of  En- 
gineering 

RICHARD    H.    REINHARDT,    Metals-Production    Tech- 
niques 

WARREN  G.  THOMAS,  Plastics-Production  Techniques 

NORMAN  REEVES,  Graphics,  Packaging  and  Labels 

WILLIAM  D.  PARRY,  Ceramics-Production  Techniques 

This  course  is  planned  to  give  the  student  training  in  the 
specialized  techniques  of  the  profession  of  Industrial  De- 
sign. It  has  been  developed  in  consultation  with  outstand- 
ing men  active  in  the  field  so  that  the  training  will  be  as 
comprehensive  as  possible.  Specialists  in  various  phases  of 
design  for  mass  production  are  called  in  from  time  to  time 
to  talk  to  the  students  and  to  evaluate  student  work.  Into 
all  problems  are  injected  the  three  prime  requisites  of  good 
product  design,  namely  (1)  Good  Appearance — a  beauty  of 
form  and  color  to  assure  sales  appeal,  (2)  Proper  Func- 
tion, to  insure  ma.ximum  use  efficiency  and  (3)  Economy 
in  Production,  to  insure  a  low  cost  factor. 

Plastics,  metals,  woods,  etc.,  are  researched  and  studied 
in  actual  application  both  in  our  laboratory  shop  and  in 
outside  factories.  Lectures,  motion  pictures  and  field  work 
supplement  the  classroom  work. 

Following  the  Freshman  Year  the  student  selecting  Indus- 
trial Design  is  given  basic  training  in  the  various  tech- 
niques relating  specifically  to  his  chosen  profession.  This 
work  not  only  includes  freehand  sketching,  rendering, 
mechanics,  model  building  and  detail  drawing,  but  also 
experience  in  design  co-ordination,  texture  and  color,  so 
that  he  is  able  to  use  those  techniques  intelligently  and 
with  discrimination. 


After  this  thorough  groundwork,  the  Third  Year  student 
applies  these  techniques  to  actual  industrial  design  proj- 
ects established  by  the  faculty.  Problems  cover  all  major 
manufacturing  processes  including  casting,  forming, 
stamping,  fabrication,  etc.,  and  utilize  all  available  ma- 
terials. 

In  the  Senior  Year,  all  projects  come  directly  from  Indus- 
try. Advanced  projects  are  presented,  supervised  and 
criticized  by  men  in  the  field.  Thus  the  student  gains  prac- 
tical experience  in  complete  Industrial  Design  procedure 
from  preliminary  studies  to  finished  models  and  opportu- 
nity for  personal  contacts  with  representative  men  in  the 
field  of  industry  is  made  possible. 

GRAPHIC  ARTS  AND  PAINTING 

BENTON  SPRUANCE,  Director;  Lithography 
BERNARD   BRUSSEL-SMITH,   Wood   Engraving 
ALBERT  GOLD,  Silk  Screen 
JEROME  KAPLAN,  Lithography 
S.  GERTRUDE  SCHELL,  Painting 
To  be  announced.  Advanced  Painting 
SAMUEL  MAITIN,  Metal  Plate 
HERBERT  PULLINGER,  Wood  Block 

This  course  is  offered  to  students  who  wish  to  combine  an 
emphasis  on  fine  art  with  later  work  in  one  of  the  profes- 
sional fields  of  art.  The  curriculum  is  designed  to  permit 
the  student  to  participate,  for  three  years,  in  experimental 
and  expressive  work  in  drawing,  painting  and  the  several 
aspects  of  print  making. 

One  of  the  broad  functions  of  the  course  is  to  develop  tal- 
ented students  as  fine,  mature  craftsmen  who  command  a 
thorough  understanding  of  the  several  media.  Upon  that 
base  of  physical  and  technical  accomplishment,  the  student 
is  encouraged  in  his  search  for  significant  forms  of  the 
contemporary  world  and  their  transmutation  into  an  ex- 
pressive style. 
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In  the  senior  year  a  student  may  concentrate  on  one  of  the 
print  techniques  or  painting  if  his  interest  directs  him  to 
specialized  work.  As  a  prerequisite  for  such  concentration, 
his  work  in  the  lower  classes  must  have  reached  a  high 
state  of  ability.  Personal  conferences  with  the  director  of 
the  department  will  determine  the  individual  senior 
program. 

PATTERN  DESIGN 

HELEN  H ARTEL,  Director:  Pattern  Design 

Color,  shapes  and  textures  may  be  used  to  enrich  the 
surfaces  of  walls  and  furniture  and  dress  materials.  In 
this  course,  color  patterns  are  planned  for  wall  papers  and 
decorators'  fabrics  as  well  as  dress  prints  and  other  two- 
dimensional  designs. 

Natural  forms  of  all  kinds;  animals,  figures  and  plants,  as 
well  as  man-made  shapes  are  studied,  painted  in  decora- 
tive, representational  and  abstract  manners,  and  adapted 
for  specific  use  and  reproduction.  Research  is  made  into 
the  History  of  Art,  of  Costume,  Furniture  and  Textiles, 
so  that  creative  interest  in  the  working  elements  of  Fash- 
ion Design  and  Interior  Decoration  may  grow  from  a 
richer  background. 

It  is  possible  to  concentrate  upon  designs  to  be  printed 
upon  paper  or  fabric,  or  to  extend  the  scope  of  the  de- 
signer to  include  the  weaving  of  patterns  into  cloth.  In  the 
latter  case,  certain  technical  classes  are  taken  at  the  Phila- 
delphia Textile  Institute.  This  choice  may  be  made  at  the 
time  of  registration  upon  consultation  with  the  director  of 
the  course. 

CRAFT  COURSE 

VIRGINIA  WIREMAN  CUTE,  Director 
WILLIAM  D.  PARRY,  Director:  Ceramics 


JOHN   F.  BARRETT,   Director:    Woodwork   and  Joinery 

REMO  COCCO,  Wood  Carving 

VIRGINIA  WIREMAN  CUTE,  Director:  Jewelry  and  Sil- 

versmithing  and  Design 
RICHARD  H.  REINHARDT,  Assistant:  Jewelry  and  Sil- 

versmithing 

The  School  offers  a  four-year  Craft  Course.  The  first  year 
deals  with  the  Freshman  subjects.  Design  is  a  core  subject 
and  is  continuously  progressive  through  all  four  years  of 
the  Craft  Course.  The  instruction  in  Design  is  planned  for 
students  working  in  clay,  silver  or  wood.  Upon  the  success- 
ful completion  of  the  Freshman  Year,  a  roster  for  the 
remaining  three  years  may  be  arranged  to  include  any  of 
the  following  listed  subjects. 

CERAMICS 

WILLIAM  D.  PARRY,  Director 

The  Ceramic  Department  serves  to  augment  art  and  de- 
sign training  in  offering  instruction  and  experience  in  the 
use  of  a  plastic  medium  for  three  dimensional  expression. 
Emphasis  is  placed  on  realization  of  the  natural  possibili- 
ties of  clay  or  such  a  medium  in  terms  of  forming  proc- 
esses, color  and  textural  treatments. 

In  addition  to  shop  work  in  the  traditional  clay  techniques 
and  mold  making,  the  course  includes  lectures  on  the  his- 
tory of  ceramic  materials  and  processes,  glaze  composition 
and  calculation,  decorative  design  and  media,  and  plaster 
design.  Ceramics  is  a  required  part  of  the  Teacher  Edu- 
cation, Industrial  Design  and  Craft  major  courses,  but 
equipment  and  instruction  remain  available  to  those  inter- 
ested in  any  of  the  phases  of  clay  working. 

The  work  of  Advanced  and  Special  students,  registered 
for  a  minimum  of  six  hours,  is  directed  in  conference  with 
the  instructor  in  charge.  Three  hours  of  the  minimum  six 
may  apply  on  a  course  in  Craft  Design  which  is  required 
for  all  part-time  pottery  students. 


WOODWORK  AND  JOINERY 


JEWELRY  AND  SILVERSMITHING 


JOHN  F.  BARRET,  Director 
REMO  COCCO,  Assistant 

The  course  in  Woodwork  and  Joinery  develops  the  student 
not  only  in  the  technique  of  the  bench  but  also  in  the  prac- 
tical application  of  design  to  the  construction  of  furniture. 
The  work  of  the  class  includes  creative  design,  the  copying 
of  fine  furniture  and  the  working  out  at  the  bench  of  prob- 
lems in  wood  and  wood  carving.  Cabinet  work  instruction 
is  planned  to  develop  the  ability  to  lay  out,  shape,  fit,  as- 
semble, fasten  and  prepare  to  finish  furniture;  to  set  up 
and  operate  machinery  necessary  to  do  this  type  of  work; 
to  work  from  blueprints  and  to  make  rough  sketches.  At- 
tention is  given  to  research  through  a  group  of  lectures  on 
the  History  of  Period  Furniture  which  is  amplified  by 
study  in  the  Library  and  at  the  Museum.  The  students 
registering  in  the  course  in  Interior  and  Furniture  Design 
take  much  of  this  work.  For  those  who  wish  to  specialize 
in  the  designing  of  furniture  a  more  intensive  course  is 
offered. 


VIRGINIA  WIREMAN  CUTE,  Director 
RICHARD  REINHARDT,  Assistant  Director 

The  aim  of  this  course  is  to  give  a  practical  workshop 
training  in  the  use  of  tools,  methods,  processes  and  mate- 
rials. By  the  application  of  design  as  an  essential  part  of 
good  workmanship,  a  gradual  perfection  of  craftsmanship 
is  obtained  through  the  making,  first  of  a  very  simple 
object,  and  so  up  to  one  of  importance. 
Special  or  pai't-time  students  may  register  in  this  course,, 
subject  to  the  following  regulations:  They  must  adhere  to 
their  rosters  and  may  not  change  or  shift  class  time.  Dis- 
regard of  scheduled  class  hours  causes  confusion  and  an 
overcrowded  studio.  Time  lost  cannot  be  made  up  by  at- 
tending classes  not  on  roster. 

All  students  applying  for  enrollment  in  this  class  must  be 
interviewed  by  the  Director  of  the  course  before  register- 
ing. The  interview  will  take  place  the  first  day  of  registra- 
tion. This  is  done  in  order  to  place  the  student  in  the 
proper  class,  according  to  ability  and  experience. 
We  reserve  the  right  to  limit  the  number  in  this  class 
according  to  the  amount  of  working  space  available  to 
each  student. 
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CHJRRIdJLA.     FOR  PROFESSIONAL  ART  DIPLOMA  COURSES 


In  addition  to  the  courses  listed  below,  after  the  work  of 
the  First,  or  Freshman  Year,  is  completed,  a  student  may 
elect  a  course  for  the  three  succeeding  years  majoring  in 
Crafts  and  leading  to  a  professional  art  diploma.  This 
special  course  is  varied  to  fit  the  interests  and  needs  of 
the  student. 

FIRST  OR  FRESHMAN  YEAR— DIPLOMA 


Subjects 

Drawing 

Color  and  Design 

Water  Color 

Lettering 

Instrumental  Drawing 

Perspective 

Modeling 

Nature  Drawing 


(1st  term) 
(2nd  term) 
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All  numbers  after  subject  names  are  clock  hours  per  week. 
In  each  case  in  the  listing  of  clock  hours  for  a  subject,  the 
semester  credit  evaluation  for  the  work  is  based  upon  this 
arrangement:  The  semester  hours  for  a  semester  of  work 
in  a  laboratory  or  studio  subject  will  equal  one-half  the 
clock  hours  per  week  for  the  subject.  The  semester  hours 
for  a  lecture  subject  will  equal  the  clock  hours  per  week 
for  the  subject. 

ILLUSTRATION 


Illustration 
Nature  Study 
Anatomy 
Costumed  Model 
Painting 
Drawing 
Life  Drawing 
History  of  Costume 
Graphics 
Water  Color 
Lithography 
History  of  Art  I-II 


COSTUME  DESIGN 

Students    accepted    for    Costume    Design    have    a    special 
Freshman  Program. 

Year  I         Year  II     Year  III         Year  IV 

Costume  Design  12  24  21  21 

History  of  Art  1 

Water  Color  3  3  3  3 

Fashion  Drawing  3  3  3  3 


Year 

II 

Ye 

ar  III 

Y 

ear 

5 

9 

12 

3 

3 

3 

6 

6 

6 

6 

3 

9 

6 

3 

3 

6 

1 

1 

Adaptations 
Color  and  Design 
History  of  Costume 
Drawing 


ADVERTISING  DESIGN 

Year  II      Year  III      Year  I 

Advertising  Design  6  6  6 

Drawing  5 

Life  Drawing  3  9  9 

Painting  6  6  6 

Experimental  Design  3 

Advertising  Design  Research  3 

Anatomy  3 

History  of  Art  I-II  .  .  1  1 

Advertising  Lettering  .  .  3 

♦Photography  or  Graphics  .  .  3  6 

Lithography  (Fourth  Year)  .  .  .  .  6 

Lecture 

Advertising  Techniques 

Research 

*  A  major  in  Photography  may  be  arranged  in  the 
Fourth  Year  Advertising  Design  program  by  conference 
with  the  course  director. 

INTERIOR  DESIGN 


Year  II 

Year  III 

Year 

Furniture  Design 

6 

6 

6 

Period  Design 

11 

9 

9 

Furniture  Lecture 

1 

Water  Color 

3 

3 

3 

Contemporai'y  Design- 

-Architectui 

e   9 

6 

6 

Woodwork 

6 

6 

History  of  Art  I-II 

1 

1 

FASHION  ILLUSTRATION 

Year  II 

Year  III 

Year  I 

Drawing 

6 

Anatomy 

3 

Accessories  Drawing 

6 

6 

6 

Fashion  Illustration 

6 

6 

6 

Water  Color 

3 

3 

3 

Life  Drawing 

3 

6 

6 

Fashion  Figure 

3 

3 

3 

History  of  Costume 

1 

Painting 

6 

6 

History  of  Art  I-II 

1 

1 

INDUSTRIAL  DESIGN 


Year  II 

Yeai-  III 

Year  IV 

Design  Techniques 

6 

Laboratory 

3 

6 

6 

IVIaterials  Rendering 

5 

Mechanics  II 

3 

Mechanics  III 

3 

Production  Techniques 

6 

Plastics 

3 

3 

Metals,  Basic  Techniques 

3 

Mechanical  Drawing- 

3 

Engineering  Drawing 

G 

Graphics,  Packaging,  Labels,  etc. 

6 

6 

Industrial  Design  Projects 

5 

12 

Ceramics — Production  Techniques 

3 

History  of  Art  I-II 

1 

1 

History  of  Furniture  Lectures 

1 

PATTERN  DESIGN 


Pattern  Design 

9 

12 

12 

Painting 

6 

6 

6 

Nature  Research 

3 

6 

6 

Anatomy 

3 

Life  Drawing 

6 

Costumed  Model 

3 

Experimental  Design 

3 

History  of  Art  I-II 

1 

1 

History  of  Costume 

1 

History  of  Furniture 

1 

History  of  Textiles 

1 

Elements  of  Decoration 

1 

Business  English 

3 

Graphics 

5 

Subjects  taken  at  the  Textile  Institute. 

Weave  Formation 

3 

3 

Fabric  Analysis 

3 

Hand  Weaving 

3 

3 

Jacquard 

2 

4 

4 

GRAPHIC  ARTS  AND  PAINTING 

Year  II      Y'ear  I 

Anatomy  3 

Nature  Study  3 

Life  Drawing  6               9 

Painting  5                6 

Wood  Block  3 

Wood  Engraving  3               3 

Metal  Plate  3                3 

Silk  Screen  3               3 

Lithography  . .               5 


History  of  Prints  1 

History  of  Art  I  . .  1  .  . 

History  of  Art  II  ....  1 

JEWELRY  AND  SILVERSMITHING 

A  degree  program  will  be  developed  for  interested  stu- 
dents on  an  individual  basis. 

PROFESSIONAL  ART  DEGREE  COURSES 

Students  who  wish  to  apply  for  a  degree  of  Bachelor  of 
Fine  Arts  in  a  professional  art  course  may  elect  a  major 
in  Advertising  Design,  Illustration,  Industrial  Design,  In- 
terior and  Furniture  Design,  Jewelry  and  Silversmithing, 
Fashion  Illustration,  Graphic  Arts  and  Painting  and  Pat- 
tern Design.  This  major  should  be  indicated  at  the  time 
of  applying  for  admission  to  the  School.  When  an  appli- 
cation for  admission  to  a  degree  program  has  been  ap- 
proved, the  student  will  complete  the  following  subjects 
IN  ADDITION  to  the  full  schedule  of  art  subjects  pre- 
viously listed  for  his  chosen  major. 
(In  each  case,  a  credit  is  a  clock  hour) 

FPESHMAN  YEAR 

English  1 :  Composition 
Modern  History 

SOPHOMORE  YEAR 

Social  and  Ec.  Hist,  of  U.  S.  .  .  3 

English  3 :  American  Literature  3 

English  4:  Literature  for  Illustration  .  .  3 

Economics  1  1 

JUNIOR  YEAR 

General  Sociology  2  2 

Psychology  1 :  General  3 

Hygiene  . .  3 

SENIOR  YEAR 

English  5 :  Pub.  Speak.  &  Let.  Wr.       3 
Psychology  4:  Applied  ..  3 

The  degree  courses  are  planned  for  a  four-year  period,  but, 
at  the  discretion  of  the  School,  and  upon  consultation  with 
the  student,  they  may  be  planned  for  a  longer  period.  All 
subjects  are  offered  by  the  School.  Upon  the  successful 
completion  of  the  required  work  in  the  chosen  major 
course,  the  Philadelphia  Museum  School  of  Art  will  award 
the  degree  of  Bachelor  of  Fine  Arts. 


1st  Sem. 

2nd  Sem. 

3er. 

3cr. 

2 

2 
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ART 
EDUCATION 


FIRST  YEAR  if™'^'" '^"2rd 

Drawing  6  6 

Color  and   Design    3  3 

Water  Color   1.5  1.5 

Modeling    1.5  1.5 

Lettering    1.5  1.5 

Instrumental  Drawing   1.5 

Perspective    1.5 

Nature  Drawing 1.5  1.5 

Total  credits— 33 
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EVELYN  PENNEGAR,  Director:  Art  Education 

LOUISE  BOWEN  BALLINGER,  Practice  Teaching 

MARY  E.  COSTELLO,  Aims  and  Organizations  in  Educa- 
tion, Principles  of  Education 

GERHARD   FALK,   Sociology 

LOUISE  C.  MacMILLAN,  English 

E.  BRUCE  THOMAS,  Psychology  and  History 

RICHARD  H.  REINHARDT,  Elementary  Industrial  Art 

FRED  deP.  ROTHERMEL,  Anatomy 

JACK  SCHWARTZ,  Health  Education 

CY  KUSHNER,  Physical  Education 

THOMAS  VROMAN,  Experimental  Design 

The  department  of  Art  Education  prepares  art  students 
for  positions  in  public,  private  and  professional  schools. 
In  the  development  of  this  curriculum,  liberal  arts  and 
educational  subjects  are  coordinated  with  the  regular  art 
work  of  the  School. 

The  degree  of  Bachelor  of  Fine  Arts  in  Education  is 
awarded  at  the  successful  completion  of  the  four-year 
course.  Graiduates  are  eligible  for  a  College  Provisional 
Certificate  granted  by  Pennsylvania  to  teach  and  super- 
vise art  in  the  public  schools  of  the  state.  Certification  is 
not  limited  to  Pennsylvania,  however,  and  our  former 
students  are  holding  positions  in  public  and  private  schools 
in  many  parts  of  the  United  States. 

The  services  of  a  Teacher  Placement  Bureau  are  available 
to  all  graduates  in  Art  Education. 


ART  EDUCATION  SUBJECTS 

Note  on  credits:  A  lecture  course  or  an  academic  subject 
will  allow  one  semester  credit  for  each  class  hour.  Labora- 
tory subjects  allow  one  semester  credit  for  each  two-hour 
period  of  class  work. 


SECOND  YEAR  iS""^^'"  "^"fild 

English  Composition  3  3 

History  of  Civilization   2  2 

Orientation  to  Education  3 

General  Psychology  3 

Elementary  Industrial  Art 2  4 

Drawing  3  3 

Science  ( Anatomv )    3  3 

Water  Color   2.5  2.5 

Hea'th  Education 2  2 

Interior  Design 1.5 

History  of  Art  I 1  1 

Total  credits— 46.5 


THIRD  YEAR  Semester  Credits 

1st  2nd 

History  of  Art  II  1  1 

English  Literature 3  3 

History  of  U.  S.  and  Pennsylvania 2 

Educational  Psychology 3 

Educational   Sociology    2 

Principles  of  Education 2 

Techniques  of  Teaching  3 

Drawing  5.5  1.5 

Costume  Design   1.5 

Ceramics    1-5  1.5 

History  of  Costume  1  1 

Woodwork    1.5  1.5 

Practice  Teaching   3 

Oil   Painting    3 

Experimental  Design 1 

Total  credits — 43.5 


FOURTH  YEAR  if^""'''''^'' "^"jnd 

Visual  Education   2 

Child  Psychology  2 

Art  Curriculum  in  Public  Schools 3 

Aims  and  Organizations 3 

General  Sociology   2  2 

Practice  Teaching   3  6 

Life  Drawing   3  3 

Graphics 1-5  15 

Jewelry     1.5  1.5 

History  of  Furniture 1  1 

Elective    1-5  1-5 

Total  credits— 40 

Total  credits— 163 


DESIGN  STUDY.  INDIAN    UNIT 
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PHILADELPHIA    MUSEUM   OF  ART 


OFFICERS 


Chairman  of  the  Board 

George  D.  Widener 

President 

R.  Sturgis  Ingersoll 

Vice-President 

Sydney  E.  Martin 

Secretary  and  T: 

Julius  Zieget 


Assistant  Secretary  and 
Assistant  Treasurer 

Willard  P.  Graham 

Dean  of  the  School 

Edward  Warwick 

Director  of  the  Museum 

Fiske  Kimball 


BOARD  OF  TRUSTEES 


Ex  Officiis 

John  S.  Fine 

Governor  of  Pennsylvania 

Bernard  Samuel 

Mayor  of  Philadelphia 
Elected  by  the  Members 

Frederic  L.  Ballard 
Mrs.  Edward  Browning 
Edward  G.  Budd,  Jr. 
Aaron  E.  Carpenter 
Jay  Cooke 
Chester  Dale 
Guy  Fry 


Frederic  D.  Garman 

President  of  Philadelphia  City  Co 

Joseph  Carson 

President  of  Fi 
CommisE 


Albert  Eugene  Gallatin 

R.  Sturgis  Ingersoll 

Sydney  E.  Martin 

I.  S.  Ravdin 

H.  WickliflFe  Rose 

A.  S.  W.  Rosenbach 

Lessing  J.  Rosenwald 


Mrs.  Wharton  Sinkler 
Floyd  T.  Starr 
Mrs.  J.  Stogdell  Stokes 
George  D.  Widener 
Mrs.  John  Wintersteen 
Morris  Wolf 
Charlton  Yarnall 


BOARD  OF  GOVERNORS  OF  THE  MUSEUM 
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Chairman 

R.  Sturgis  Ingersoll 

Cummins  Catherwood 

Mrs.  Rodolphe  de  Schauensee 

Fitz  Eugene  Dixon,  Jr. 

Mrs.  John  T.  Dorrance 

Henry  F.  du  Pont 

David  M.  Gwinn 

Walter  M.  Jeffords 

Morton  Jenks 

Mrs.  John  Frederick  Lewis 


Mrs.  Malcolm  Lloyd 
Mrs.  H.  Gates  Lloyd 
Graeme  Lorimer 
Wright  S.  Ludington 
John  H.  McFadden,  Jr. 
Mrs.  Robert  McLean 
Mrs.  William  R.  Mercer 
James  Alan  Montgomery,  Jr. 
Mrs.  Herbert  C.  Morris 


Lessing  J.  Rosenwald 
Lawrence  M.  C.  Smith 
Louis  E.  Stern 
Carroll  S.  Tyson 
Mrs.  Charles  R.  Tyson 
Samuel  S.  White,  III 
Geoi'ge  D.  Widener 
Mrs.  George  D.  Widener 
Mrs.  John  Wintersteen 


COMMITTEE  ON  FINANCE 

Chairman 

Floyd  T.  Starr 


Donald  F.  Bishop 

Jay  Cooke 

R.  Sturg-is  Ingersoll,  ex  officio 


William  Fulton  Kurtz 
Frank  H.  Thomas 


George  D.  Widener,  ex  officio 
Morris  Wolf 


BOARD  OF  GOVERNORS  OF  THE  SCHOOL  OF  ART 


Chairman 

Guy  Fry 

Mrs.  William  Arthur 

Mrs.  George  S.  G.  Cavendish 

Mrs.  Dorothea  S.  Collins 

Nicola  D'Ascenzo 

Mrs.  J.  Bertram  Hervey 


R.  Sturgis  InKersoll,  ex  officio 
Mrs.  Russell  B.  Jones 
Sydney  E.  Martin 
Oscar  E.  Mert'i 
Earl  B.  Milliette 


H.  Wickliffe  Rose 

Mrs.  J.  Stogdell  Stokes 

Harold  Van  Doren 

Frederick  W.  Weber 

Mrs.  Thomas  Raeburn  White 

George  D.  Widener,  ex  officio 


COMMITTEE  ON  THE  SAMUEL  S.  FLEISHER  ART  MEMORIAL 


Chairman 

Frederic  \,.  Ballard 

Mrs.  Gideon  Boericke 

Frederic  D.  Garman 

R.  Sturgis  Ingersoll,  ex  officio 


Mrs.  Stuart  F.  Louchheim 
Sydney  E.  Martin 
Earl  B.  Milliette 


Benton  Spruance 
Clinton  S.  Stiefel 
George  D.  Widener,  ex  officio 


ASSOCIATE  COMMITTEE  OF  WOMEN 

President 

Mrs.  Malcolm  Lloyd 

Vice-Presidents 

Mrs.  Henry  A.  Berwind,  Jr. 
Mrs.  F.  Woodson  Hancock 

Recording  Secretary 

Mrs.  H.  Lea  Hudson 

Members 

Mrs.  Edgar  Wright  Baird 
Mrs.  Edgar  Wright  Baird,  Jr. 
Mrs.  Nicholas  Biddle 
Mrs.  Georges  G.  Cavendish 
Mi's.  J.  Hamilton  Cheston 
Mrs.  Eckley  B.  Coxe,  3rd 
Mrs.  Russell  Duane 
Mrs.  Charles  Francis  Griffith 
Mrs.  John  Harrison,  Jr. 
Mrs.  Thomas  Hart 


Corresponding  Secretary 

Mrs.  Pierce  Archer 

Treasurer 

Mrs.  Henry  S.  Jeanes 

Assistant  Treasurer 

Mrs.  W.  Logan  MacCoy 


Mrs.  J.  Bertram  Hervey 
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